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Driftwood and the Pile-Drivers’ is led by our
esteemed Musical Director, who also must
remain Anonymous until May 2. There will be
a couple of surprises presented during the
proceedings ... and there could even be more
Anonymous performers than originally
envisaged!!

Fiona Wiliams is Stage Manager for this
show, which will benefit greatly from Fiona’'s
enthusiasm and valued assistance. The
inimitable Debbie Keyt is our Wardrobe
Supervisor doing a super job and we are also
fortunate to have Justin Keyt and Lucy
Bashfield as Co-Lighting Designers/
Operators. Others will come aboard further
down the track and will be acknowledged
later, but in the meantime thanks to everyone
who has helped at working bees to prepare
for Dimboola, and to Neil Barnett for his kind
donation of some props.

Association with the Beaumaris Theatre
committee is an absolute delight and the
cheery, positive, ever-obliging assistance
from committee members is always greatly
appreciated.

The script could be considered slightly
offensive in parts, but that’'s how it is. We are
aiming for ‘tasteful vulgarity’. With a forty-year
history, Dimboola is now surely part of
Australia’s literary canon.

So, why not re-visit the 1950’s and join guests
at this crazy country wedding reception?
Hope to see you there!

Regards

Editor's Note: We highly encourage all who
attend this show to join in the fun by dressing as if
you were attending a wedding, and if possible in
1950's clothes. This is of course not compulsory,
but will add to your entertainment immensely.
Sherries and cordial will be served in the foyer
prior to the wedding guests being seated in the
hall and the arrival of the wedding party, but
please do bring your own drinks and glasses for
the evening.

At the time of writing the May 2nd Anonymous
Theatre night is Sold Out! However there are
seats still available for the 8th, 9th and 15th May
performances at Beaumaris Theatre. If you miss
out on seats at the Theatre we will be performing
Dimboola at the Mentone RSL as a fund-raiser for
Beaumaris Rotary on Saturday May 16th. Book-
ings Megan Glenright 9589 7943, Geoff Abbott
9589 2939.




Did You Know...

...that Barb Stewart (of “Barb’s Bakery” fame and ‘Tiel from
‘night Motherand ‘Ouiser’ fromSteel Magnolias +0 name but just
two of her memorable roles) recently went on a dfia lifetime with
husband Geoff to the U.S to see Phoebe Snow inecband actually
met the lady herself and was invited back to hessing room after the
show? We know Barb is still pinching herself tosue it really hap-
pened - we hear she is still floating somewherangund cloud num-
ber 9l

Did You Know...
....that Cat Stephens (spelt ‘ph’, not ‘v’ as in Yusslam) who played
the splendid ‘Meg March’ in our recent productiohlattle Women,
appeared recently on the AB(Esnstein Facto? Her specialty subject
was “Smallville” (for those of you who do not kndhat is the televi-
sion show about Clark Kent's early life). Cat walsulwus and unfor’
tunately beaten on the night by a....how shall we isgplitely? A!
nerd....

Did You Know...

|
...that Camilla and Emil Klesman our newlyweds, havechased thei 2 )1

first family home together in Bayside? That of @muis good news, .

but what actually makes it really interesting iattthe former owners | 3

of their new home are none other than Don and Tstffgng, Life
Members of Beaumaris Theatre! It is a small woftdraall
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Did You Know...

...that the name Bio Box is short for Biograph Box whigs used
to house a Biograph Projector in old theatres anencas and now
is used to house lighting and sound boards andaieriut has

kept the original nante

Did You Know...

...that our very own 'Centaur' and 'Templeton the Rad' anothg
alias? Jarrad Greenfield, who works as a trackritdrse educa
tor for thoroughbred racehorses, has earned hinaseléw nick
name - Pony Boy!!! PB appeared on the first episafid€hanne
9's Wipeout. Jarrad's intensity and dedication was admirable

although he didn't win, he came a very close seco@bngratula
tions Pony Boy!!!
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Everything old is
new...

When Little Women was given the green light |
realized the potential of providing a modern slant
to the way it was presented. Due to the huge
number of locations there was no way it could be
achieved without it. This article provides some
insight into how technology was utilized for the
telling of a classic.

Fig 1—eTecks sweet home 3D

Storyboards

The 3D package also output “renders” of the 3D
set. A render is like taking a photo of the set from
any point of view | wanted. | chose to place the
camera centre of the audience. | was able to set up
the stage for each scene and take a photo. This
allowed me to storyboard the whole play scene by
scene. The storyboards proved useful in working
out logistics on stage, the effect | wanted to present
to the audience and would identify missing
elements that | would need. Because | could
change the colour of objects and walls or even
added textures, this allowed me to express to the
set builders and painters the look | was after. To
create the storyboard document, | simply created a
Microsoft word document and imported the appro-
priate set pictures into the document. | used some
other pictures | had created as well as clip art to
represent the actors, props, slides and directions.

Set Design

This was the first time | had done set design using
a 3D computer drafting package. Because my
thoughts on the set were conceptual | needed a
tool to help me visualize it. | found a free program
on the internet called eTeks sweet home 3D which
is an interior design package. | measured up the
stage and built the walls in SH3d. | included the
parts of the Xmas show set | wanted to reuse and
then designed the raised attic and stairs. Using the
architectural map and the 3D rendered preview |
could figure out how big to make my bits of set and
props that | would need. The package already had
some furniture and other geometric shapes that |
could use instantly. Working in the 3D world was
especially useful for the 4 girls toy boxes and
Laurie’s trunk as it allowed me to plug in different
measurements so | could see how big they could
be and thus optimize space on stage and storabil-
ity backstage. The package also exported the
architectural map with dimensions so | could bring
it to the set builds and say “build that”.

Fig 2—Storyboards in MS Word



Fig 3—Act 2 paper tearing scene in Powerpoint

Heaven

Beth’s dying scene was the key scene for the whole
play. | disregarded most of what was written and
created my own. | knew | wanted to have the
dialogue recorded, to show Jo making an empty
bed and finally have Beth walk through a brightly lit
door. | chose the door to the men’s costume room
and have Beth walk across the front of stage to
symbolize her travel to heaven. | was happy with
that but Alan gave me more. He added a fog
machine in the room so we could have some
smoke waft out. Lucy was in charge of the fog and
opening the door. With Alan’s tracking spots he
programmed in a lighting path so we could have
Beth in a follow spot. This scene required a lot of
choreography and communication to pull it off.

The Icing On Top...

Video Projection

When | decided that | was going to use the scrim
curtain | thought it would be great to use it as a
backdrop by projecting slides onto it via video
projector. | have seen this work successfully and
| think it is an exciting concept for set design. |
always had in mind to have a slide presentation
during father’s letter in scene 1 to make it clear to
the audience that we are firmly set during the civil
war. So this meant | had to use Microsoft Power-
point. As we were doing rehearsals | found ways
that we could utilize the video projection as part
of the performance. Most notably the window for
the girls to look out of and the manuscript tearing
scene. We could also use the video to help
establish locations such as the Gardiner and
Moffat houses and Hyde Park. We didn’t know if
the video projection was going to work until 3
weeks prior to opening night. With the help of
Vince and Alan we found the best approach was
rear projection. Of course this created problems
because anyone on the attic stage could be seen
in the slide. Each act was produced as a slide
show. We had Lucy Bashfield in the old bio-box
to trigger the slides from a laptop.

Did you know...

During the Friday March 6 performance
an earthquake hit Melbourne during Act
1. Shortly after the shaking had
finished, Jo delivered the following line
“| feel as if there’s been an earthquake.”

This is only just a small insight of the technology enlisted to create Little Women. However, the success of the play
was the sum of all it's parts. It was the small set pieces created by Neil Barnett; the fantastic costume co-ordination
by Debbie Keyt; the coordinated effort backstage by Rita, Colin, Louise, Jacinta and Nick; Justin Keyt's sound
operation; Lucy’s slide work and of course Alan Crispin’s amazing eye for lighting.

| can’t go far without praising my cast. It was great to see the people | had cast fill my vision of the characters. But |
was even more glad to see the friendships that were being forged during this show.

So thank you to everyone who came to see the show and for everyone who agreed to be part of it.

This article was written by Brian Uniacke, the director of Little Women. It highlights just how much
work can go on behind the scenes to bring a production to fruition. Thanks Brian.



% # * #
' % #9 2 2
% 6w ) 1 G H
# G* $* 5 * 5
% 2) % <% %
# 2
> > >6'*>*6>K7I* K **5
B % % %E7 % 2 $ $ 3 $ E @ 2
@ %O % @ 1 d A - 2 B
F ## % # 2
@ K L % # ?1 %@ @ # # #
2 $# 2 5 $ %
% 1 2 # # $
* 27 * @ < # @ %
% D' 2 1 # * #
7 $A $ F
= % 1 % 1
2 % # 2 * 2 # 5
# 24 # 2 # # * % "o# $ %
K L % * 2 = % *
2 2 # 9% 2 # $ K
< =
*2@ % G* B2 # B 12 6 @ %C % % ' %
# 2 1# # * 0% 4 # 2 # #
2 >2 % # 1 #
# % 2% @ # 2 # 2
% 1% 2 # # 1%
1 ## 3 $ # 23 % $#
- # 2 # % # # #
2 C22% 2% # # #- A
* % %
* 1 8™ @ # #
7@ /'O *4 #10
2%$ # (™. G @ % % * A %
5 @ * @% 2 # % ? # ' K2 @ * 5
* # * 2* 1 27 @
% <% 2 @ 4 # % >2
# % - A # S$A
DB F
| I
#

D

%

%

-~




| # ! " H#S % $ &
' () $ *+ 1 * # 6 % K %

N

1" # $%&' " &()&
Dear Dr Shakespeare,
In the last play we staged at our theatre one of th e actresses (we will call her “A”) played a very
crabby, bitter and twisted old maiden aunt. She di d a very good job of it, as in real life she is
nothing like that character (although she does go o n a bit at times, but that is another story). |
asked “A” how she managed to portray a person so un like herself, and she said she had based the
character on me! Soon afterwards | was talking to a person who frequently comes to our theatre. She
commented on how well the actress had portrayed the mean, unpleasant character, and said “A” had told
her she had based the character on her ! Now | am very upset by this, and would like your comments on
this situation.
Signed,
3@ @ DE % F
%
% $
% E E E % % ) @
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% <




! "# $
! % " # !
I &
‘ () %$s
* ' + ,
il - %
) 0 1 + *$ 2 3 (
/ % / + $
PRESIDENT'S REPORT
# %% 11 I( 9
* % 4 ("& # 4 2
* # 2 # 2 2 # 4 $ % 00
# # % 0" % # % # 5 6 <
2 # #$ # % %
5 2 % # I( $ % ;
2 % % # #
29 # % 1 2 2 $ # 4 #
1 $ # 2 $ 2
# 2 # # % $G* % # * #H# HS$ %' 2 # %
C 5% * 23 % 2 2% 2 $ % 2
2 % 12 % 1 2 * % 1 %
# 3 2 2 # 2 # $ 2
%@ | 2 4 ## $ # 1% %
12 * 1 % # 7 @ S$A A 2 @ 2 2D#
* # 2 2 2 2F % D *
# 2" 2F = 2 %
* % 12 % 2 %$ 2 9 #6
2% % * # 2'2 2 % 12
6 | # 2'2 A * # 2 2 #
$ 2 A '1 * # 2C # *
% # %  # % | Hit 22
$ 2 2
# % # 2 # # $G@K2 $ H % K
%' 6% % # H#Hit 1 #
I $ % # 2 # 4 # % 2 % $
1 # # % $ 5 4
# $ # # % ! c > $ =
# 1# $ %< # 2 % 2 % 1
1 G?K2 % H$ % $ % %
% # 2 2
# 4 2 %
- 2 2 "% ¥ #G H$ + 1
("& # 2 | % #it % % %3$ # G H% 1 # $
#= %2 2 # 9% $ % 2 # 2
2, % # 2
* ; # C B % % * # 2 2 2 #
$ < @ # 2 2 * % # % % # $
% 2 * % 1 #t @ D#
* # ! 2F 2 2 2 5 1
D1' F % # 2 $B % @
2 $# 2 2 # @ # 2
23 #< % 23 2
4 # % * $
2 # % 2 $ # % % B % G #7
7 H% 2 % %C 6 $ # 1
‘22 1 % 1 %3 # #G H #
% * # $ % 1
$% 2 < 2 % # # $ % *
2% $ 1 1< #* 2 # 2 3 2K

%




2?2 @$ * 2 $ #
2 A $A # 2'2A 8% %-
2A P A B% C #
A A K $ 4 *
22 6 A # 2" 2 $* *
2 2 % : 2A * #
' * # 2 #1 5
2 % 2 2 # # 0 $
4
12 # # % 6% $ G* - | 2
> @7 © %@ #2A A @H% 7 %N 5 Q C
# - % 6%@ 2 ' # $ 6 A
2 * # 2" C 2A A
5 2 D ' F % 2 #
1 2: 2 % <% 4 * @
% $ % # * % # '
12 - C% %< 2 * # #
% $ #
# * % 2% 2 % 2
* 2 % 1 1 2 * AS
% 2 2 #R # 2 $
% ## 1R $ %-  #

#2092 # % <% 2 #R 4 #

A $ 00 % 5 % %
D2 # # o 2 F 62$ B% @
2 # 2 1 2 %$ % A 2

# 2 2% 2 1 % 2 $ L2 A@
x % (m&* < $C c $ $ $ A

2 $ % A %$ A % * 1 2 >

% 2 < 2 <22 * < 2
. B%S$# g $ # *
* @ % A 1
2 2 2 2 2 # * %
2 % * @ 21
2% % %- $# #o0# (M& $ <% % 1 #
2 #ox % % 2 $ 2
% 1 $ % <% 2 % # $ # 2
$("& 00 % # * 0" % *
G 1H % # 4 2

2 oy (" ) $ % 1

1 # 2 % $ # 2

5 %  # % 38 4 %
$ 2 $ * 2 #

1# A D 1 #o# 442 2
S % 1% # 1% F $ 4 # #

% <% % *2 1 2 % # 4
% % <% $ # # % 2

1 # 2 1 2 2 $ wBH # %

2 %
% % % % 5 B% @ # 29 1
% # # : * 1K2 D 1 ° # F G # H
K2 $ 2 ## 2 # % S G % 1HD
2 F $ 2 #
2 2 2 1+ % 2 <
96 % % 2 * C%
2 @ # - % * $ G* % 6 H$
A % - $ * 2
24
# i 2 1
# 5 # 2 2 % 22 (& 2 1 2 %
2 2 2 2 2 # 1 2
2 # $ HH 2 #
#-  $1 25A % ' 2 # # $ %
# 2 2 # 2 * 6 %P 2
A9 # L * ¥ % # S # * %
#H O* A % # 1 2 # #

# % * % 8/0™ 9%




% 2 * 3 12 6 % 2 1
: < ("&
2 % A %A # 2 *
2 2 # % 2 4 % # 2 $ %
* 2% % # * #
# # 2 ## $ % A %A # #
%2 #$ # 51 1 2 ## 2
% 1C2 9 v # % A %A C B2$
A $ % # 2 2
# 2 # A % 4 /.3
% 2 . % #
$ 4 # # % 1A
- 99 o> # ## 2 $ 2 4
B % 2 A 2 # #
2
- A $ HooH 2 $ % % 2
8/"$"" % % 2 # % % $ % 2 % 8/&J % *
# % 4
A 2 % 1 % # #
2 $ 12 % $ 2 2 1$#
2 # 5 2 $ #% 1 ##
2 2 22 # # * 3
%
. A 2 2 % 12 <
% $ # = * 0 1 2 <
1 % # * 1 % #4 % % #
2 2# 5 1 % #
<
# # # # % #
# % A = % 29 =
* *22 @% 4 % 5 1 2#
# $ 2 2 5 2
2 % B % 2 2 % #
# O# *1 2 7 % B % #
% #2 F# = % 2 % % 2
A % 12 % # (&
*@'$ % # * S # # % 2
#Ht 2 % 2 $ 2 < 5
12 #
# * 2 1A %- $
% $ G # T %T # $ JH *
< % $ * #
# 2 1 * #
#  *A 2%
-1 7 % $ %
2 (™
1 6 % 2 $ % 4
# %A 9 # L $ 2 #
* 3 6 % 2 # 2 #G H
%H# (™ = % # # 2 #6 %
5 2 2 #A %l *1 ( & $ 2 % % #
% # * # 4
2 1 1 22 ' *
2
= # 1 1611 # A % * 2 6 #
B % > 3 2 # # # *
< $ 2 161 #




> L - ("&$ % # % 2 1
# * % 2 % 2 -
$ 2 # @ #
% 2 # % 12 2
B @ * % #3 4
$ % 1 * 2 21 2 # 2 %%
22 # % 22 9 # #
5 2 % % @ $ % # 2
2 * % # ##t # 2 # $
2 # 1 1 29 % # % #
> *
# # # # % # $2 # > * 5 ##
2 2 $ 4 2 # 5 1 #
%
# 2 # %# P 12 % 2
% * # 2 2
% 2 * 4 # ## %
14# H#Ht 1
* % ("& 4 2 # % # %
% 2 - #1 % A $
12 12 % # 2 # * 3 12 2 5
2% % 2# % 1 = 1 2 2%
% $ # % # %
# %22 % A 7% - "%’
A # % D $' %JIF 5 1
% # # 51 % % : * < #
. 2 ' % - # | # % 2 % 2 A $> %
- 2 # % $ 2< % '
= 5 1 % # 1 # 2 * 2 % 2 %
+ 13 1 2
%% ("'& 22% 4 23 23 2 % %
2 # $ % $ % 2 # # 2
1 2 %
% 2 % $ % 1 % ("& # % 1
# * $ 2 # # 4

Fr Fe e e e A e A A A R R R e e A e e
% 18 # 7 &#!9#*#11& %
Bew e
%?) @ . e %
Y ST ) Vg

Y

Y

AR A A AR A A A A A A A A A w




2

1) $*

@

% )

N

%
&
(
%
%
%
%
%
L J3
G)
C

%

%

%

%
%

,%

%

%

91

K

%




P #11 E
# o HEPSS

-> = M ( %

< )@ 1% %

$ 5% $&

:It’s that time again... Barb’s Bakery. Only this time | thought I'd be a bit lazy and take something from my
:holiday dairy. | hope you don’t mind.

I“Just as | was about to open the door to our room at the Flamingo, Las Vegas, | heard a woman'’s laughter
:coming from inside the room. Must be next door, | thought, or maybe it's the television. But as | opened the
:door | could see Geoff with...”

:Oops, wrong bit. This is what | meant to put in. It's a fascinating look at our breakfast in San Simeon.

l“Geoff's ordered Eggs Benedict and I'm having Croissant French Toast... | love it. They take something
lindulgent like French Toast and something decadent like Croissants and put ‘em together with maple syrup
:and icing sugar. Mmm, indulgadent!!”

:So, | thought I'd go in search of the recipe. I'll be back... And | am. All the recipes | found looked way too
Icomplicated and let's be honest you're not going to make it if it looks too hard, you're probably not even

:going to make it if it looks easy. Okay, this one looks the easiest. Good luck.

l'e large or 12 miniature baked croissants 6 fresh extra large eggs

| 1 % cups whole milk 2 cups pure maple syrup
I
|

: Break the eggs into the jar of your blender. Add 1% cups of whole milk and 1 teaspoon of
i vanilla. Blend well and pour the custard mix into a large cake pan. 6 % s\\/

: Place a rack in the centre of your oven and turn oven onto 190 degrees. Place 3 large or
|1 6 small croissants bottom side down into the custard milk. Allow to soak for 2 minutes,
:then turn over and soak for another 2 minutes.

I Spray a half-sheet pan (?) with vegetable spray and place the pan next to the cake pan containing the drenched

croissants. Move the croissants to the sheet pan and place them top side up. Repeat step 2 with

) the remaining croissants and move them to the sheet pan. Spray the tops of all the croissants
=/

with vegetable oil.

( ﬁ ﬁ When the oven reaches 190 degrees, place the sheet pan into the oven and bake for 15 minutes.
G/ /) Until the croissants are well-set inside and crusty on the top; if they're not, cook for another 10

minutes.

When they're done, remove from the oven. Serve them with maple syrup, accompanied by
poached pears with walnut caramel sauce and sage sausage.
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May 2nd, 7.30pm—
SOLD OUT!

May 8th, 7.30pm

May 9th, 7.30pm

May 15th, 7.30pm

Option 1:

Fill out the form below and post it with your payment to:

You can either collect your tickets on the night or if you would like your tickets to be sent out to you, please
enclose a stamped self-addressed envelope. NB Please add $1 extra for each complete booking.

Phone our booking line. Please
leave details clearly on the phone
and we will call you back.

Email your order to:
beaumaristheatre@optusnet.com.au
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SEATING PLAN - Please Indicate Where You Would Like To Sit

I
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