7 BEAUMARIS

THEATRE INC.

theatre for all!

Alana Valentine’s play Parramatta Girls came about after she heard
about the GTS, better known as the Parramatta Girls Home, on an
ABC television program in 2003. After much research, meeting and
hearing the testimonies of the women who had survived incarcera-
tion in the Parramatta Girls School, Alana held two public readings
which would lead to her writing the play. Alana dedicated the play to
“all these adults who, with great courage and inspirational determi-
nation, have survived the experience of childhood in an Australian
institution, and especially for those who were incarcerated at GTS
Parramatta.”

* ‘Until the 1970s, rebellious or high spirited teenagers chafed under
the threat of being sent to a home for delinquents. For girls, crimes
and misdemeanours — playing truant, running off with a boyfriend or
mixing with the wrong crowd — could result in a charge of being in
moral danger.

Young women from dysfunctional families, which usually meant
those with alcoholic parents, were also put away. Thousands
between the ages of twelve and eighteen were sentenced and
carried the shame of being branded a home girl.
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The GTS was closed down in 1974. Its conditions
were widely recognized as being even harsher than
those adult prisoners endured. Girls frequently
rioted because of the punitive, Borstal-like mental-
ity, whereby they were kept under surveillance at all
times. They scrubbed floors for hours. By the
sixties, sentences were usually six to nine months,
but in earlier times a girl could spend all her teen-
age years in the facility. Sexual and psychological
abuse and emotional neglect were commonplace.
Drugs such as Valium and Largactil were used to
subdue difficult girls, who were frequently placed in
isolation, or solitary confinement, for long periods,
barefoot, wearing a sack and fed only bread and
water.’

* Rosalie Higson

Parramatta Girls encompasses the lives of eight
women who have come back to a reunion at the
GTS Parramatta, some 40 years after they were
first incarcerated. It is a dramatisation of the
reunion and includes singing and story telling, and
highlights the determination of the women who
survived in the face of hardship and inequality. |
had hoped to present indigenous women in this
play but this was not to be. | have cast 8 women
whose strength and determination match the
women they are portraying. Our wonderful actors
are Gail Bradley, Penny Meallin, Loreta Murphy,
Janine Chugg, Maggie Morrison, Octavia Stapleton,
Bernie Kinsella and Louise Powell. Some of these
women have graced the stage at Beaumaris before
and some are new. They are all strong courageous
women.

This is a story that needs to be told for the sake of
the young women who survived these institutions.
Please note there is bad language, violence and
sexual references in the play, and children will not
be admitted. MA 15+ only.
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Peter Pan

By J. M. Barrie
Directed by Debbie Keyt

Production and Audition Information

Performance Dates

| Friday 28" August at 8pm, Saturday 2@ugust at 5pm, Sunday 8@®ugust at 2pm, Thursday*September
. at 8pm, Friday % September at 8pm, Sdf September at 5pm, Sunddy September at 2pm, Friday"1 $ep-
tember at 8pm, Saturday 12 September at 2pm and 8pm

Auditions
Saturday 2% June
By appointment: call Debbie Keyt on 0401 450 979
Or emaildebbiek 27 @hotmail.com

Audition Requirements

All auditionees will be required to prepare a taigghlighting their theatrical experience to deliterthe panel, lasting one to three
minutes. In addition to this the auditionee shalkb prepare, learn and rehearse an original mgoelbased on the character the
wish to audition for, also lasting one to three mt@s. Please make the talk and monologue intageatid entertaining and wow us
with your theatrical prowess. If you have not wedtkwith Beaumaris Theatre previously, we ask tbatalso sing at the audition
and please bring sheet music or backing track.h Badition will last approximately ten minutes.e&e also bring along a typed (
theatrical resume to attach to your audition fomtlee day. The minimum age of auditionees is thirteen All actors MUST be
available for each performance.

Rehearsals

There will be a nine week rehearsal period andaedads will be held on Tuesdays, Thursdays and &sdrom 7.30-10.30pm, an
successful cast members are expected to attendegdhed rehearsal. You are advised to pleasermiis if you are unable to at-
tend any scheduled rehearsals at the time of anditOnce we start rehearsals we expect each cast maimba¢iend every re-
hearsal, unless otherwise notified

Characters (30 in total)

Nana (a dog played by a child) Pirates: A villainous crew of ruffians:
. Cecco
Michael (st 10
ichael (stage age 10) Bill Jukes’
Mrs. Darling (mid thirties to forties) Cookson
John (stage age 12) Gentleman Starkey
Wendy (stage age 13) Skylights
Noodles

Mr. Darling (40ish)

Peter Pan: a competent actor required who is mgair®oks young (13ish) and ) ) ) )
also small stature to wn with ease. Tiger Lilly (the belle of the Piccaninny Tribe)
Panther: Indian Chief, Tiger Lilly’s Father

Three Indian Braves
Three Mermaids

Smee (the only non conformist boatswain)

Tinker Bell: a small, fairy like actress

Lost Boys:

“Naturalness must be the aim of everyone in thg, @k the
characters, whether grown ups or children, must aezhilds
outlook on life as their only important adornmeitftthey can-

Slightly: musical and quite possibly a genius aodoeited
Tootles: not the least brave but the most unfoteinad humble of this gallant

band not help being funny they are begged to go awagoad
Nibs: carefree, light hearted and debonair motto for all would beThe little less and how much it is.
Curly: quite troublesome (preferably with curly hair We are using the original J.M.Barrie script andaltgh not a
First Twin: looks exactly like the Second Twin musical, as with all our previous family shows, butliant and

talented Musical Director, Danny Forward will benrgquosing

some marvelous, original music to enhance our ol All

actors will be required to sing and some charastédtde

Captain Hook: cadaverous and never more sinistenilmen he is polite and given solos, to be determined upon casting.

displays elegance of his diction, the distinctiéiis demeanour show him one of

a different class from his crew (40 plus) We are seeking a first rate cast that is willingvark hard to
bring this classic tale to life. Dedication and oan are a
must!

Second twin: looks exactly like the First Twin

If you have any questions, please call
Director, Debbie Keyt 06401 450 979
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So, anyway, tonight | read in for Robyn Morris at the Dimboola rehearsal. It's her hubby Steve’s 60" birthday and they were head-
ing out for a romantic evening together. Happy Birthday, Steve!! Hope you had a great night.

X X 3 X0 2 X X e X

I'd never seen Dimboola before and, unfortunately, still haven’t seen it in all its glory with costumes, music, dancing and all the trim-
mings. But it's real bonza that such an Aussie play is still being done!!

In fact, the play after this, Parramatta Girls, while perhaps a bit different in style to Dimboola, is
also Australian. On ya Beauy!!

So, what's a good Aussie recipe for the next newsletter? Well, | scratched me noggin’ for a coupla
seconds and came up with somethin’ real original, somethin’ a lot of people would never even think
of... a pav-alova!!l!l Beauty mate.

So | got on the dog and bone to me old china plate who was up the apples and pears havin’ a
butcher’'s hook at a whistle and flute that the billy lids found on the frog and toad... as ya do. But |
digress, back to me recipe.
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Dear Dr Shakespeare,

| am a shy young man who got involved with thea-
tre in an attempt to meet some nice young girls,
as | had heard all sorts of stories about the
lisisons that can occur, particularly at cast
parties. Because | am so shy | will not go on
stage, but | am able to work as a sound opera-
tor. However | find that it is the lighting
operator who is getting all the girls, and they

are ignoring me. They know that if they are
"nice" to him he will leave the lights up for
their scene for a lot longer before fading, fol-

low them with the spotlight leaving others in
the shadows, and that sort of thing, making them
stand out on stage more than the other actors.

| cannot do that with sound, and so they are
paying me no attention. What can | do?

Signed,

The deception is now over, Dimboola is no longer Anonymous Thea-
tre and all is revealed!

Everyone tried hard to keep secrets. Ross Hand (Darkie) even
parked in Bonanza Rd. behind the theatre for every rehearsal to
avoid being seen in Wells Rd! There were close calls. Jim Wiliams
was seen buying Mutton’s clothes in an op shop by MLOC's Judy
Sullivan and Colin Buckley (Horrie) returned to collect his glasses,
narrowly missing Ross arriving for his rehearsall Caught off-guard
receiving a phone call from Cristian Silver (Dangles) during Lyn Lais-
ter's (Astrid) rehearsal, | answered with ‘Hi Cristian!” Lyn now says
she was not convinced by the hasty explanation that it was ‘the
Christian Fellowship calling! Some performers managed to keep
their secret until husbands, wives, parents and friends arrived to see
the show. What a surprise!

From a directorial perspective it was an interesting and challenging

Silent Sam, oz project. Most importantly, it was a joy to work with the extra-special,
7 %‘ talented people who comprised our cast, concert-party, band and

< e crew. Unfortunately space does not permit acknowledging individual
: actors, entertainers and musicians, but thank you all so much. Yes,
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Thanks to Jenni and Trevor Osburn for their terrific catering work, all front-of-house helpers, working bee
attendees, Jenny Bartholomuesz for the wedding cake, Margot Sephton (MLOC) and Chris Bartle
(Peridot Theatre) for wardrobe items, Neil Barnett for set construction and some props, Ljerke Kelly for
the band’s sparkly sign, Barb Stewart, Josh Johnston, David and Shelley Dodd for rehearsal readings, u:
Malcolm Threadgold for photography and Vince Vaughan and Pietro Giordano for transporting the set

offsite.

Finally, the ever-available communication and assistance from President Janine Chugg and Vice-
President Debbie Keyt regarding various aspects of presenting this production has been outstanding.
Sincere thanks to you both - Beaumaris Theatre is indeed fortunate to have two such highly dedicated

members.

Now it is time to farewell Jack Hibberd's lovable characters. Their larrikin wedding reception has
brought happy entertainment and enjoyment to many in Beaumaris, Mentone and Mornington and
maybe even shocked a few. Hopefully we all have special memories to retain. Congratulations and a huge thank-you to everybody!

it was a time-consuming commitment to direct a minimum of 16 x 1
hour rehearsals plus time overlaps per week over 10 weeks, but the
cast and their awesome talents made it fun. Our enthusiastic and
cheery Stage Manager Fiona Willams, working on her very first
show, did a terrific job, too.

It was a privilege to observe fine theatrical commitment during the
performing season. David Dodd, our first Father O’Shea, bravely
performed on Opening Night whilst unwell, later spending the night in
a hospital Emergency ward. David then performed in another two
shows until requiring urgent surgery. Neil Barnett learnt the Priest's
lines in a week, never missing a beat. Debbie and Justin Keyt's
brother-in-law/uncle Chris sadly passed away just prior to a perform-
ance. In true showbiz tradition and with Jeremy’s support, Debbie
(Mavis) and Justin (Lighting) ensured ‘the show must go on’ and
each admirably delivered their usual high standard of work.

Our superb musical maestro David Johnston (Lionel Driftwood) re-
ceived his OAM at Government House for services to Music and the
Community during our season. Congratulations David and thanks for
sharing your professional expertise. Thanks also to Jo-ann Stenton
(Maggie) who anonymously attended tap classes at Beaumaris
Theatre and to Lucy Bashfield and Justin Keyt who designed and
operated lighting and assisted with audio ‘on tour’ at the Mentone
and Mornington RSL Clubs.

- Cheryl Threadgold, Dimboola Director, May, 2009
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David Johnston (“Lionel Driftwood”) our Musical Direc-
tor for Dimboola, was awarded an Order of Australia,
for services to music and the community, at Govern-
ment House a couple of weeks ago. He is seen here
being congratulated by the Governor of Victoria, David
de Kretser. Congratulations David, and very well de-
served!




July 16th, 8pm

July 17th, 8pm

Option 1:

Fill out the form below and post it with your payment to:

You can either collect your tickets on the night or if you would like your tickets to be sent out to you, please
enclose a stamped self-addressed envelope. NB Please add $1 extra for each complete booking.

Phone our booking line.
leave after hours number

back. Phone [

Please
clearly
on the phone and we will call you

Email your order to:
beaumaristheatre@optusnet.com.au
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June 19th 8pm

June 20th, 8pm

June 26th, 8pm

June 27th, 8pm

July 2nd, 8pm July 3rd, 8pm July 4th, 8pm
Option 1: Fill out the form below and post it with your payment to:

You can either collect your tickets on the night or if you would like your tickets to be sent out to you, please
enclose a stamped self-addressed envelope. NB Please add $1 extra for each complete booking.

Phone our booking line.
leave after hours number

back. Phone Il

Please
clearly
on the phone and we will call you

Email your order to:
beaumaristheatre @optusnet.com.au
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