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2008 — Another Year of Exciting Theatre!

Jot down these dates on your calendar now, so you

don’t miss out on anything!

Dates to be confirmed
in newsletters prior to

each show. Season Pass
Holders must confirm their dates prior to
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each show so that tickets can be allocated.
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The Day of the Triffids Revisited

The idea for doing Triffids was proposed over three
years ago, so this project certainly took longer than
the usual few months. Coupled with the extended
rehearsal time that spanned the Xmas break, |
seem to have been reading, thinking about, pre-
paring for and directing Triffids forever! But it was
a very enjoyable project, and | am glad that it came
to fruition as well as it did.

We were disappointed that more people did not
come to see the show. It was a gamble to stage
something so identified with science fiction. The
majority remember the 1950’s film which of course
was very far from the book and our stage play. We
did aim to keep to the spirit of the book, and | think
we did that very well.

| had a great cast who were a pleasure to work
with, and a wonderful crew who gave their all to
ensure the production was everything | wanted it to
be. | thank them all most sincerely, especially
Pietro Giordano who came up with yet another in-
novative set design that reflected the mood of the
play so well; Carson Cunningham who spent hours
doing an excellent job with the lighting; Alistaire
Bowler who also contributed hours of time in se-
lecting the music and sound effects (more on this
elsewhere in this newsletter); Rhonda Vaughan,
stage manager, who organized such an efficient
band of back stage workers to manage the unbe-
lievable number of scene changes so smoothly;
Lucy Bashfield and Michael Watson who did a ter-
rific job operating lighting and sound respectively —
both mammoth tasks integral to the success of the
show. There were 20 actors in the cast so | will
not name them all here — suffice to say that every
one of them was terrific and | thank you all sin-
cerely. Some of the cast were well known to Beau-
maris audiences, but others were new to us. |
hope they all enjoyed being associated with the
show as much as | did, and that they all come back
to be in other shows with us.

There were several others who assisted in numer-
ous ways — Brian and Ljerka Kelly who lent their
creativity to such good effect, Neil Barnett who
made the beautiful 1950’s couch for the show,
Chris Churchward who came up with innovative
ideas and donated hours of his time, and Brian
Uniacke who helped so much with the sound ef-
fects — and so many others, particularly the Beau-
maris Theatre Committee.

And | hope that all who saw the show came away
thinking about the issues raised in it — about the
way human beings react in times of crisis, how
they struggle to survive against terrible odds, and
that perhaps we can do things a little better than
we currently do by learning from the past to make
a better future for our children.
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Camilla started dancing at the Lynda Mathis School
of Dance at aged 3 and continued through to obtain
her Tap Teachers’ Diploma with Honours. During
this time she played principle roles in many of the
annual pantomimes, including the title role in Cin-
derella. She later taught tap dancing for two years
at the Cherill Rowston School of Ballet in Black
Rock.

As a student at Mentone Girls’ Secondary College,
Camilla acted, sang and danced in school revues
including Chicago and The Wiz (in which she
played the title role). She was awarded the
school’'s Drama Award for the year as ‘Katisha’ in
The Mikado. In earlier years she appeared in TV
commercials and had a speaking role in the Round
the Twist series.

Camilla performed in shows with MLOC including
playing ‘Nellie’ in Annie Get Your Gun in 1989, a
Child in Countess Maritza, ‘Zaneeta’ in The Music
Man and the lead role of ‘Annie Oakley’ in the 1998
production of Annie Get Your Gun.

Since 2003, Camilla has choreographed a MOTTS
show and six shows with Beaumaris Theatre, in-
cluding three Christmas Revues, the dance seg-
ment in Remember Ronald Ryan, Long Gone Lone-
some Cowgirls and Dreamchild, when she also
played the role of The Cook and Alice’s Sister.

Camilla is now using her Masters Degree in Busi-
ness Marketing to work as a Marketing Communi-
cations Manager. Camilla is delighted to be a judge
for this year’s Talbot Awards.
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What an odd coincidence! You ask where the Phil-
lips Head screwdrivers are and this very letter has
lain unanswered for a number of months...purely
due to a lack of such a screw driver! Let me explain
- you may not be aware all my Dr Shakespeare cor-
respondence, due to its highly controversial and
sensitive nature, arrives in a locked container.... and
| have the only key. Several months ago at an
awards ceremony | became somewhat unsettled
and emotional after consuming what must have
been contaminated ice in my tequila sunrise or per-
haps a less than fresh strawberry in my dai-
quiri .....or it might have been the slice of lime in my
corona....I'm not sure, | lost track.....anyway as well
as losing track...l lost the Key...to the box. Luckily,
the box can be opened in absence of key by remov-
ing a small screw at the base of the box. Unfortu-
nately this required, you guessed it, a Phillips Head
screwdriver! After several weeks of fruitless
(obviously - as | suspect I'm allergic) searching, and
not having found the screw driver, | came upon the
novel solution of using a hammer. Effective and
deeply satisfying.

Dear Perplexed and Screw (driver)
less,

So my advice to you.....let go of the screw driver and
embrace the hammer. People always put them
back.

Yours enchantingly
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BEHIND THE SCENES
The Sound Of Triffids

From the beginning, sound was to be a major feature of
The Day of the Triffids. The spec was to provide a sur-
round-sound experience. A brief investigation into do-
ing a surround sound mix quickly proved to be too
costly and complicated so it was decided to follow a
traditional approach.

Two new speakers were purchased for the rear of the
auditorium to create a quadraphonic set up. A new
amp was also purchased for the front speakers. Vince
Vaughan created a set-up with the mixer so we can
now send a single sound source device (such as a CD)
to any of the four speakers.

However, Triffids posed a unique scenario as we only
had one person (Michael Watson) doing the job of two
people. To operate the action-triggered sounds such as
Triffids, guns, car, etc, a keyboard was enlisted. A
unigue sound would be assigned a piano key and could
be sent to a specific speaker. Groups of four Triffid
sounds had to be created for each speaker. The elec-
trified fence was assigned to the front right speaker to
place it in proximity of the offstage action. Guns, cars
and CD were preset to Front Left/Right speakers.
Alistaire Bowler worked for ?,f\

hours on selecting and put- N 2 )

ting together the incidental 7.
“scene change” music and -7 20

sound effects. The music ¥

was taken from a number of

sources. Most of it was roy-

alty free stuff from the net. Some of it was taken from
dedicated 'background music' CDs that are produced
for theatres, films and the like. Most of the sound ef-
fects were taken from the library that he has amassed
over the years. The car driving noise was actually
ripped from a video game. He did a lot of digital editing
of sound effects, combining them etc. (eg. the night-
mare sequence). The final musical sequence proved
very hard to choose, as it had to reinforce the trials the
family had been through, but not be too emotive or
“corny”. Brian Uniacke finally came up with the finale
music from a well-known sci-fi horror movie.
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There were many unique sound effects created for the
play. The Triffid attack was a modified whip crack with
some of them having a punch added. The Triffid gun
was created by Brian Uniacke: "The script mentions it
making a loud bang which was a great juxtaposition to
the small gun. | thought it needed a pneumatic sound
and it is always good to use a real gun shot. So it be-
gins with a reversed thunder clap which mixes into a
winchester rifle shot.”

Some of the sound effects were done live. One of the
best was the gunshots which were performed in re-
hearsal by Chris Churchward and it was so effective it
stayed. It was achieved by slapping two bits of wood
together. The crowd wailing during the apartment
scene was performed by the cast from the back room.
The clock chime in the final scene was a real chime
that had been removed from a 1950's clock.

The end escape sequence was going to be impossible
for one person to achieve so it was pre-recorded and
action was choreographed to it.

The hardest sound to achieve was the Triffid atmos-
phere. Everyone had a crack at it. We ended up on a
mix of a "jungle sound" which Brian lifted from Indiana
Jones and a recording made by Pietro Giordano.

With the great assistance from Fred, Miranda and
Lucinda, at the “Pezzimenti Sound Studios”, we created
a series of sounds (noises) by - tapping several pieces
of wood of varied sizes and tempo.

- Grinding stones over tile surfaces at various speeds
- Scrunching plastic material in random movements

We recorded two versions which were overlayed and
mixed together to abstract the overall sound.

So you can see that sound was a major feature of The
Day of the Triffids with many hours of detailed work put

into it. We hope it enhanced your enjoyment of the
show.
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MEMBERSHIP FORM 2008

Please fill out the form and return with your payment (made out to
Beaumaris Theatre inc. ) by post to:

Beaumaris Theatre
P.O Box 7230, Beaumaris 3193.

Name:

Address:

Phone Number(s):

Email address:

Additional Family members and ages (if under 16):

| enclose $15 singIeC]

$20 for faminD

The Victorian Drama League Inc
Theatrecraft, April 2008.

THE DAY OF THE TRIFFIDS

Adapted by Shaun Prend

From 1 M s B AWARDS
Beaumaris Theatre ENTRY

Directed by Janine Chugg
Reviewed by Phyll Freeman - 2 March 2008.

| went along to Beaumaris in great anticipation of being accosted
by the Triffids, but no, that wasn't to ba. Instead, we were reated 10
a very smoky auditorium (which caused me to sneeze incessantly)
and all we had of the Triffids was the sound, which was very
authentic, and red lights off stage as they lurked in the bushes.
What a disappaintment! But of course, they were anly the
introduction 1o John Wyndham's real story of testing humans under
diabolical circumstances to see how they behaved and/or survivad,
We saw the good, the bad and the downright ugly behaviour of
large groups of disparate paople and at the end there was hope, if
we worked atit. A very sobering way to spend Sunday afternoon,

The stage was fairly stark as various props were brought on to
provide colour in a blanket or costume. Downstage left was an attic
roof where the Narrator sat for most of the performance. At times
photos appeared on the side flats and backdrop. There were many
scenes which necessitated lots of blackouts of varying lengths, The
wondertul music, courtesy of Alastaire Bowler, helped fill in these
breaks. Sound was excellent and lighting very imaginative.
Beaumaris' technical staff are to be commended as too the hard-
working backstage crew. As the production was et in the mid 1o
late 1950°s (as per the criginal novel), the clothing looked fine. |
liked the way the main female character ‘borrowed’ smart outfits
from the wardrobe of the owners of the apartment which was also
‘borrowed’.

The Narrator, Masen, an exparienced Brian Uniacke, kept the story
progressing as we saw his character as a younger man in Matthew
Coote as Bill, in hospital for treatment after baing stung by a Triffid,
After removing his bandages, Bill finds nearly everyone in London
has been blinded by a so-called meteor shower. Matthew's lack of
stage expenence showed at first but he eventually warmed to the
role. Rosie Renye played Josella Playton | a sighted girl, who meets
Bill in his travels. Rosie gave her character a certain softness but
will improve with further roles. Both the young leads needed more
vocal projaction.

As Bill and Josella move through Londan, via a very authentic-
looking car, they find a sighted group whao ask the young couple to
join them. Another group, led by the idealist Croker, sirongly played
by Adam Gerard Taylor, kidnap the pair. Then another group arrive
and the power-hungry leader, Torrence, well acted by Geoff Amald,

grab them as new recruits. There was a very poignant scene
betweean Bill and a young blind girl beautifully enacted by Cate
Spiker, as she offers herself to him in return for him choosing to stay
with her and the group of young blind people who are dying from
the plague.

Bill and Josella escape and meet a young teenager, Susan, Louise
Griffen, and take her to the country for safety. There thay meet a
blind man with his blind pregnant wife. By this time the older Bill,
(Brian Uniacke), had assumed the late 1950's character where he
and Josella now have a 5on called David, for whom he had written
the story of their travels. The two couples plus babies, have to flee
again to find peace and hope for their families. The cast was large
and many had to do multiple roles, so they were kept busy.

This was a slow-maoving and gigantic task that Beaumaris produced
and they all deserve full marks for their efforts.




